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Cho Gessho (1772-1832)

About Gessho. ...

The best known area’s with artists communities were in Kansai. region Kyoto, and Osaka and
the Kanto region Tokyo (Edo). But smaller ones, cities like Nagoya, Sendai, Nagasaki had their
own importance.

Gesshd, son of a scroll mounter was born and raised in Hikone Castle Town, Omi Province,
Not being interested in taking over the family business he left for Kyoto to study painting.

He started as a pupil of Ichikawa Kunkei (1736-1803), who came from Omi-province too.
Kunkei was a follower of the work by the Chinese painter Shén Nan-p'in from Nagasaki,

and an able painter of kachdga, bird and flower painting, Nanga style landscapes and portraits.
His reputation though was less, a skillful imitator of the works of Buson, Taiga and Jakucha.

Later Gessho studied under Matsumura Go Shun (1752-1811) who had studied with Yosa
Buson (1716-1783). He gave him the name Gessho and with Tanke Gessen (1721-1809). After
1790, early in his career, he was a regular visitor of Nagoya, and he even might have had a
studio there, which Kunkei had helped him establish.

When In 1798 Nagasawa Rosetsu (1754-1799) travelled to Nagoya on a commission for the
fusuma, sliding doors, and screens in the Nagoya Castle, Gesshd came along to assist him. Again
returned in Nagoya Gessho decided to settle. He felt comfortable there and meanwhile gained
considerable fame with Yokoi Kinkoku (1761-1832) and Yamamoto Baiitsu (1783-1856) among
his pupils, and he became an appointed painter for the Tokugawa family at Owari (Nagoya)
and where he worked on the fusuma paintings in Nagoya Castle.

On a commission for the Owari daimyé he made a painting of peacocks and chrysanthemums,
which was sent to the Shogun with whom Tani Buncho (1763-1840) was in service. He praised
Gesshd's work and repeatedly urged him in letters to come to Edo, where his great skill of bird
and floweri painting would be more appreciated. Despite his recommendation to the Shogun
and unconcerned about money or fame, he never left Nagoya just to stay in "his small town”.

Gessho was an active poet, being involved in several haiga and kyoka anthologies. He was
collector of rare birds, precious plants and orchids. As a painter he specialized in kachéga, in
which his style was a combination of styles by Nanp'in, Buson, Go Shun and Rosetsu. His style

of illustrations that he designed for various printed haiga anthologies differed a lot.
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Ohara me

KE#H

Sqg: Heian Gessho - P4 I &
SI: Gessho Suika - FHERFS
Autumn of 1785

Colours on paper, 105.6 x 28

Kz AP ol iz~

Oharame miyako no machi ni fuzei soe

The girls from Ohara
Add their charm
to the capital city

This picture emanates woman's odor.
He did the painting when he was only
13 years old.



Oranda Jin's treasure box

Golden Oriole in a peonie Falcon in a pine

=y M

Sq: Gessho - A Sg: Gessho - Atk

SIs: Cho Yukisada & Genkei shi - Sls: Ché Yukisada, Genkei shi
RITHE. TER RATH, TUEK

sumi and colours on paper, sumi and colours on paper,

132.5x47.2 1348 x55.5



With Inoue Shird (1742-1812)

Crane and adonis ramose
1 - fA R
Sg: Gessho, Shuju-s6 Shird -
JEE;: NS R W ]
SI: Yukisada inshin Gessho, Shiro —
ITHAMS HKE, L]
Colours on paper, 102.5 x 26.5

{LRo,/ et Lo,/ HHiK,
Hanadori no / kore ya makoto no /

tsukihi kana.

Flower and bird
are here! True to form
at the right time!

With Tsuruta Takuchi (1768-1846)

Matsuyama tori, Grouse

LIPS

Sqg: Gessho, Seisei Takuchi sho - AIME, 75 % eith
Sls: Enkyo Shiken, ... Ranso - BAS e, I 1855

colours on silk, 32.3 x 76

Aot o
NS

L AUT
PIH5ICTHS
FBOR»7k,

Shirayama no
matsu no kokage ni
kakuroite

yasura ni sumeru
rainotori kana

On the White Mountain,
in the shade of trees,

in its hide-away,
living in peace,
the Thunderbird!

(The Japanese grouse)



Deer and late blooming cherry
JERRHER il 7 2 20X

Sg: Gessho - Ak

SI: Yukisada noin - 11 H 2

sumi and colours on paper, 130.3 x 28.2

A prudish stag comparing the scars of
his lost antlers with cherry blossoms.

Kinko sennin riding a carp

il o 3 135X

Sg: Gesso - At

SI: Yukisada Genkei - {TEl  JUR%
sumi and pink on paper, 111.5 x 29.1

"One day Kinko, a native of Shu township was skilled at
diving and catching fish. Falling in love with the
beautiful colour of his catch, he raised it in his pond
feeding it rice grain. After a year it grew to be over
three feet long, and sprouted horns and wings. Kinko
was puzzled and bowed to it in thanks. The carp said:

'I will come and welcome you, and we will rise
together to heaven! Immediately, a heavy rain fell.
Kinko climbed on his carp and both flew away,"

Oranda Jin's treasure box




Shu Baishin

REE

Sqg: Gessha - H#E

Sl: Yukisada Genkei- 1T E  JLi%
Sumi and pink on paper, 113.5 x 28.9

Shubaishin (Zhu Maichen) was a woodcutter from the
Chinese Han dynasty. He was so enamored with
learning that he read as he carried bundles of firewood
to the market. He was born in Jiaxing. Although his wife
left him tired of their poverty, the emperor Wudi (Jp:
Kan Butei) learned of the woodcutter's knowledge and

appointed him governor of Guiji, Zhejiang.

With Inoue Shird (1742-1812)

Portrait of Inoue Shiro
PR R

Sg: Gessho, Shiro with kao
A, T8 ©

Sl: Chéan Gessho - BRAT A A
Colours on paper, 93.4 x 28.1

Haiku on attached tanzaku by Shird
F5OH b ABKEFOKIE Y

Kyd no himo / inu kareno no / mizutamari.

Again today the sun
will not shine on the puddle
on the parched field



River landscape with men pulling a boat
JNo kI

Sg: Gessho - JAME

Sl: Yukisada Genkei - fTH  JGi%

Light colours on paper, 37.2 x 57.5

Rocky landscape
HOUKE

Sl: Gessho - H At

Sumi on paper, 65.5 x 28.7



With Niwa Hankanshi (1773-1841)

Plumblossom scenery

ML 5

Sg: Gesshd & Hankanshi sai -

FHE, TR

Sls: Gessho Genkei, Niwa Saitan, Shiben &
Ché.senshu -

MU, PEREM., 7. ROIT
Colours on silk, 97.8 x 35.7

Rantei - Purifacation at the
Orchid pavillion

Sqg: Gessho - A

Sl: Yukisada Genkei -{TH TG
Colours onsilk, 86.8 x 32.6

Wang Hsi-chih (321-379) is considered one
of the most influential calligraphers from
China. He is usually depicted in the
company of a white goose, because the
movement of his brush was compared to
the way a goose moves through water. In
the year 353 Wang invited forty-two
scholar poets to celebrate the Spring
Purification Festival at the Orchid pavilion.
We see the guests engaged in a poetry
and drinking contest along the bank of a
stream. Servants set out wine-filled cups
on lotus leaves to float down the stream.
Whenever one of the wine cups hit the
bank the guest was required to compose a
poem and empty the cup. (Tinios)



Chinese princess Chinese princess and her servant

TE o £ thE O E2 L Z DAl

Sg: Gessho - Hfk Sg: Gessho - A

SI: Yukisada Genkei - SI: Yukisada noin - {7 ZF
TE Jo% Light colours on paper, 1204 x 27.1

Sumi and pink on paper,
108 x 48.5



Eight immortals
AN(IIPNEY

Sg: Gessho - Ak

Sl Yukisada noin - 11 E{ 2 H1
Colours on silk, 103.8 x 34

A group of legendary immortals in

Chinese mythology.

He Xiangu il
Cao Guojiu W5
Li Tieguai .
Lan Caihe i%ﬂ”
LG Dongbin A
Han Xiangzi T
Zhang Guolao RAE
Zhongli Quan pailsidi

https://en.wikipedia.org/wiki/Eight_Immortals

Rokkasen, the six classical poets
FNHAl

Sg: Gessho - H

SI: Ché Yukisada in - 54T H
Colours on silk, 69.4 x 89.1

Ariwara no Narahira
S6j6 Henjo

Ono no Komachi

S0j6 HenjoKisen-hoshi
o6tome no Kuronushi

Bunya no Yasuhide

FEM
FEIE
NG
i
PNGE
X

e
fiilid
JINHT
IR
FEs
Hi%



Shoki, the demon queller
SEIEG

Sg: Gessho - A1

SI: Cho Yukisada in - 5RAT B

Sumi and pink on paper, 95.3 x 30.7

Chinese market

JEAATRE HE 2 X

Sqg: Gyotei - {1 H

Sls: Ichigetsu nija kyunichisui (tipsy),
Gyotei Genkei -

KA ZAJuHB AT EI0H
Colours on paper, 125.8 x 56



A New Year celebration
HrEoBL

Sg: Gessho - AfE

SI: Yukisada Genkei - fTH =~ JU%
Colours on paper, 105.3 x 27.3

Mitsuru, 3 Cranes
i
Sg: Gessho - A&
SI: Yukisada inshin Gessho -
17 HAME A
Colours on paper, 123.2 x42.9



The three laughers from Kékei mountain Forester in the mountains in the fall

Pk (1) =% FRILRHER
Sg: Gessho - A1 Sg: Gessho Cho - HAEIR

Sl: Yukisada Genkei - T E ~ JoR%
Colours on silk, 98.8 x 32.1

Sls: Cho Yukisada in, unread,

Nyosui shoga séin —
FATEAL, TIEL, QK i ey

Sumi and light colours on paper,

134.7 x 49.2

The story of the three priests

Eon, To Enmei and Riku Shasei,

o, PRI, BEEER lived in atemple on

mountain Kokei in which they weren't allowed

to speak. Once when they lost their way on the

mountain, they accidentally left the area of silence.

They then bursted out into laughing.



Autumn landscape with woodcutter Winter and summer

Rk landscapes,

Sg: Gessho - Ak snow and rain

SI: Yukisada - 17 E{ IR DE S &5
Colours on silk, 98 x 32.9 Sqg: Gesshé - HfE

SI: Ché Yukisada - TRAT
Colours on silk, 130 x 31.8 (2x)

LRICER. SICW



Visiting a friend in the mountains
FILETA 2

Sg: Gessho - A1k

SI: Yukisada Genkei - fTH =~ JUi%
Colours on silk, 103 x 35.2

Enjoying the coolness of water
LRI

Sg: Gessho - H

Sl: Yukisada - 1 H

Colours onsilk, 1023 x 32.5



Red Cliffs

AREEX]

Sg: Gessho - Hite

SI: Yukisada - §7H

Colours on paper, 37 x 48.8

The bunjin theme of “the memorable journey to the red cliffs"refers to a
Chinese naval battle. BC. This naval was fought on the Yangzi in 2028. This
event was commemorated in two prose-poems in Japan called: “Red Cliff
Odes”by the Song poet Su Dongpo (1037-1101).

The Ode depicted Su and his friends travelling on a small boat to visit the
Red Nose Cliff just outside Huangzhow city on July 16 in the 5th Year of
Yuan Feng (1082), and recalled the Battle of Red Cliff when Sun Quan won
victory over the Cao army during the times of the Three Kingdoms, a
historic novel by Su Dongpo (1037-1101) which tells the story of the fateful
last reign of the Han dynasty (206 B.C.-A.D. 220) when the Chinese empire
was divided into three warring kingdoms.

Red Cliffs

A O

Sqg: Gessho - F#:
SI: Ché Yukisada in -
AT ETAD

Colours on paper,
136.3 x65.7



Tiger and bamboo

in the rain

RRE AT

Sq: Gessho - A H

SI: Cho Yukisada in -
HRATETFD

Colours on paper,

131 x554

The image of a tiger in a bamboo
bush is a powerful and recurring
motif in both Japanese and
Chinese art and culture, often
symbolizing strength, protection,
and resilience. The tiger, with its
association with power and
majesty, finds a contrasting
partner in the flexible and resilient
bamboo

Mount Fuji seen from the

pine beach at Miho Matsubara
L= ARRE DX

Sg: Gessho - A

SI: Yukisada Genkei - {7~ J0R%
sumi on paper, 123 x 48.6



Collection of 29 seals
On pink paper, 136 x 32,8

from left to right

1,3,5,8,18,21,22.
HAfE

2,7. B

4. XHZAHJuHRE:

6. BrEZA

9 frEHANSHIE

10,28. RATEHHAI

1. 5 HIE

12, BRATHME

13,14, fTEIU%

15 HAEEE

16, Wepist HAE

17, HRATHADTK K

19,20, JUKIK

23, ATHZH

24, HHEAE

25,26, MRATH

27 HA, o &

29, RATHHMES L

Gessho

Suika

Ichigatsu nijaku nisui
Suika noin

Yukisada inshin Gessho
Cho Yukisada in

Go Gessho

Cho Yuki Gessho
Yukisada Genkei
Gessho manga
Suikadd Gessho

Cho Yukisada Genki shi
Genkei shi

Yukisada noin

Gessho sei

Cho Yukisada

Nihon etc.

Cho Yukisada Gessho gaishi

24

29

25

20

26

21

27

22

23

28



